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Read the essay, included here, "' The Enigma of Arrival': Hybridity and Authenticity in the Global Space" by Peter van der Meer and reflect on how selected points raised in the essay might apply to or illuminate the concept "World Music" as a category, or are otherwise relevant to thinking about musical genres and practices in a global perspective.
The essay "The Enigma of Arrival" involves a music type that includes multiple music styles throughout the world. The essay encompasses various types of ethnic, folk, and indigenous music for the term international music. Various researchers have diverse definitions for the phrase 'global music'. Other authors claim that international music is that which brings together the elements of styles of western famous music with the diverse non-western music genres like folks and ethnics. The authors nevertheless agree on certain main contributors of the global music developments. The Van der Veer is one of the major personalities involved in the explanations of global music. He argues that various elements have contributed to the global music developments. In his essay, Peter van Veer alludes that global music development is a combination of various aspects in the history of the world (Van der Veer, 1997). The elements and factors have resulted in the erosions of the initial cultures outlined by the anthropologists to contemporary hybrids of cultures which have led to the creations of the genre of new music which cover both non-western and western music elements and styles. Peter van Veer explained how the industrial revolution and immigration led to the creation of a new music genre. He begins by mentioning the important contributions that immigrations have had on the developments of culturally different music. When it comes to the definitions of the word music, the anthropological perspectives of cultures have been washed away since the contemporary developments observed in the music genre designs. Such is not tied down to cultural orientations but in the anthropological perspectives of cultures. 
In these analyses, a perspective is, therefore, ways of viewing things. Critical approaches may be interpreted as viewpoints. Each analytical approach concentrates on particular characteristics of an idea from an individual perspective. The position illuminates or spotlights specific traits of a text while assuming other documents. The more viewpoints an individual concentrate on a report to carry out ideological critiques and analyses such as psychoanalytic, formal, structural, and generic, the better they may grasp the complete ranges of ramifications and dimensions of texts. Therefore, it follows that the multi-perspectival approach shall offer a collection of critique weapons and a comprehensive range of viewpoints to concentrate on cultural fact. However, specific qualifications should be made to this position (Van der Veer, 1997). A single reading for example, on psychoanalytic, Marxist, and feminist or any other topic can yield more clear ideas than combining different perspectival reading.  More critical viewpoints applied in hermeneutically revelatory and proficient fashions offer the possibility for reliable readings. Unless the multi-perspectival method sufficiently situates its texts in its historical contexts, it may not accurately illuminate. The relations of text to the social-historical context and its internal connections constitute the text. One may have a better grasp of the book when critical readings are more articulated in relation. Primarily, a multi-perspectival technique should read its versions in the light of history and be historical. Also, it may select to read history in terms of the documents.
As when 1960s music advanced the countercultures and the New Left agenda, famous music intervene in the struggles of the day. Many cinematic versions instead advance particular ideological stands. Often, other elements of writing undercut the cinematic versions. The popular culture texts such as literary manuscripts need multivalent reading because they are polysemic. They integrate various music effects, sound construction, narrative strategies, ideological positions, and discourses that hardly merge into harmonious and pure ideological positions. Some music advance particular ideological stands that can be determined by linking the music to discussions of its period and political discourses to other music sharing specific generic codes or interested in similar topics and other aspects in the culture which is present in the film (Santos, Nunes, & Meneses, 2007). Such approaches to films require multi-perspectival lens which read move in connection with the constitutive elements of its time. All interpretations were composed by viewpoints of the interpreters and were therefore unavoidably loaded with shortcomings, biases, values, and presuppositions. We should learn the ways to use various interpretations and perspectives in the knowledge services to avoid partial vision and one-sidedness. There is only a viewpoint of knowing; only a position and the more affects people are allowed to talk about a single object, the more complete shall their objectivity and concepts in this thing be. Expansion of this multi-perspectival call interpretation in later maxims gathered in the “Will to Power.” Each elevation of an individual brings with it the narrower definitions overcoming and that each increase and reinforcement of powers establish contemporary horizons and means trusting the new perspectives.
Using these perspectives to cultural interpretations, we can argue that the more interpretive viewpoints an individual can add to cultural artifacts, the stronger and more comprehensive their readings may be. One should view the ideological and political text dimension from the viewpoint of class, gender, and race to fully capture it. For instance, combining genre criticisms and ideology critiques with semiotic analyses allow us to distinguish the way the semiotic codes or forms of genres, are infused with ideologies (Santos, Nunes, & Meneses, 2007). For example, conflicts/resolutions codes of most music entertainments provide ideological notions that all difficulties may be resolved within the existing societies by following traditional norms and behaviors. For instance, the genre of the “return-to-Vietnam” offers ideological legitimations for military developments and interventions and anticommunism.
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